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i-Didn't, i-Did, i-Don't, i-Do

Dutch artist Amle DICke addresses issues of gender and sexuality in art.

AMIE DICKE is definitely, genuinely
excited about the possibilities
engendered through being a female
artist. “l am fascinated by the
contrast between the ‘perfect
beauty’ as shown in magazines and
on billboards and the inevitability of
decline.” Ever since making her first
pieces at the Willem de Kooning
Academy in Rotterdam, where she
was born and raised, Dicke has put
women's experience - not to
mention her own form - to the
forefront. ”l started to explore the
position of women in everyday life
and the way they perceive
themselves in relation to their
appearance in public life. While
trying to position myself both as an
artist and as a woman, | observed

other women. | was looking for

a personal style or unique attitude
or stance and quite literally tried to
obtain one by studying the
positions and shapes of the female
body,” she explains. This has taken
on many forms, whether as bound-
and-tagged women in Classical
poses, shopping bags, wax figures
or literal deconstructions of adverts
delicately cut to make lacy, fluid
and glamorous portraits. Now living
and working in Amsterdam, Dicke
credits restlessness as the spur for
her work — “Before | know it, | have
already made something. | can be
very sensitive to certain objects
that surround me; sensitive in a
way that | have to respond to it,
which sometimes can lead to

a feeling of being annoyed or
curious. Maybe the best way to
explain my work is to quote from
the book Marziss und Goldmund by
Hermann Hesse, about the
friendship between an intellectual
and a melancholic. Goldmund
thought that every human being
was flowing, forever being
transformed to finally vanish into
nothingness. 'Perhaps, thought
Goldmund, fear of death is the root
of all our image-making, and
perhaps, too of all our intellect. We
shrink from death, shuddering at
our frail instability, sadly watching
the flowers fade again and again,
knowing in our hearts how soon we
shall be as withered as they.'”
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