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In Your Presence, We Dissolve Together:
Melike Kara
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Melike Kara's paintings are striking in their apparent
unframed simplicity. The paintings in “In Your Presence,” at
Peres Projects in Berlin, appear as if uncompleted or unaceom-
plished—waorks in progress, raw and rudimentary. At the same
time. her outlines are so strong, so intense that they recall Picasso
or Twombly or Camille Henrot's “Tropics of Love.” What inter-
ests Kara is the global examination of self: What exactly is a self?
How does it define itself? Can it be formed from experiences
and emotions and their conditions? She attempts to answer these
questions from the position of her viewers.

Her brushstrokes follow intuition, as well as inner and
external observations. She paints the outlines of figures with no
rough draft. She sees outlines as conducive to boundarics, but
also to spiritual shapel and Timitl She lets her intu-
ition conduct her, drive her, knowing nothing about the figures
appearing in her paintings before they have been created, She lets
them happen without restraint, Her brushstrokes are free-spirited,
rough, extremely natural, According to the way she works, only
later does she “come 1o realize how they relate to one another.
This process has a playfulness to it, but it's also manifested as a
deep plunge into the soul. All of the abysses of sel fhood inter-
weave, transform, reveal themselves. Countenance, gestures, pos-
ture are subordinate to the emotion that secks to express itself.”
We sometimes deseribe emotion as fluid, a liquidity we see in her

Her painting is & sharable threshold at which we encounter the
unknown parts of ourselves, Sometimes, art can be a channel and
@ passage, a space without boundaries. In the exhibition | was
floating with the figures in her paintings, elements of the subcon-
seiows that come out from the artist’s inner mind. Kara's intuition
guides her to create these works; somehow, this makes her works
intimate to us as viewers. Her idiosyncratic style imprints these
outlines in our minds.

It°s hard to ignore the influence of neo-expressionism in
Melike Kara's work; she is based in Cologne, where the move-
ment has been influential. She graduated from Kunstakade-
mie Diisseldorf, which is famous for alumni including notable
German artists like Joseph Beuys, Gerhard Richier, and Ansclm
Kiefer. Bruce Nauman's work, too, has accompanicd her for a
long time, even if it finds no direct expression within her work,

According te Clement Greenberg, flatness is one of char-
geteristics of modernism. Kara's painting is between modern-
ism and post-modernism, 1ts flat, without depth of field; at the
same time, it's also spatial. In “In Your Presence,” the use of
the gallery space seems to display multiple levels. Drawings are
mounted in transparent plexiglas plates in metal frames, making
the depth of the gallery appear profound, She manufactures a
three-dimensional world without frames or borders in the space.
The figures in her paintings jump out from the canvas, moving

brushstrokes. Without outlines, boundaries appear and disapp

vividly t the gallery space. Every character can dia-

breaking down and building barriers between viewer and creator.

logue with any other, Kara seeks an expanded notion of painting,
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ame that connedts o its surroundings, Painting and sculpture can
become one and the same; they cun sound each other out simul-
Iy, In this exhibition, it is imp foor the artist that all
figures enter a dialogue: inside and out, exterior and interior.
Even the viewer experiences a different form of perception, a dif-
ferent dialogue depending on his or her position and standpoint.
In and through Kara's work, we are able to find a sort of
sharable intimacy and immediacy, like watching a vivid perfor-
manee in which the figures in her paintings are bouncing and
dancing. She expresses her sensibility without hiding herseff.

Being an artist means being authentic to oneself, and Kara truly
emancipates herself from restraint in a way that allows view-

ers to keep from feeling distant from her work, She attempts to
eliminate the boundaries between artist and viewer. This is where
she sees huge ruptures with neo-expressionism. Ultimately, her
approach is more feminine and tender, reacting to the near disap-
pearance of female artists in neo-expressionism, which somehow
looks masculine and macho for lack of exposure to other forms of
balance. All in all, Kara seeks an expanded meaning of painting
in which the whole exhibition is seen as one gigantic. immersive
piece. Her paintings dissolve into the space without boundaries. a

vivid and delightful space for communication. Ida Yang



