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Be a Body: Donna Huanca’s Body Theater
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There is a delicate equilibrium between bodies and inanimate
objects in American artist Donna Huanca’s work. Clothing and
textiles make up much of her painting and sculpture, and are also a
key source of inspiration. Growing up in Chicago, Huanca started
collecting secondhand clothing from thrift stores and garage sales
at a young age. She believes that clothes carry energy and emotional
effect: these retail anthropological artifacts, made to cover the body,
are more than just human extensions. They are bestowed a liveness
of their own, which is further enhanced by live performance.
Models’ actual bodies and phantoms embodied by Huanca’s objects
together create a theater of the body. There is no clear distinction
between actors and props, as everything on stage is unified by the
same aesthetic language. Models’ body paint, accessories, and
clothing often directly correspond to the objects on view—Huan-
ca’s canvas—while the spaces her objects occupy become invisible

The spatial arrangement of Huanca’s body theater reflects a
painter’s compositional sensibility. Her models’ performance, how-
ever, is not a result of precise choreography, but rather an intuitive
understanding of the artist’s environment. While performance often
makes, viewers wary of the two-dimensional viewing experience of

agazine page or web browser, Huanca’s experiments are a note-
rthy exception to this rule. Lai Fei (Translated by Frank Qian)

(&)

20124

KE, B8

457 x 35.6 x 10.2 [E¥
Puto

2012

Leather and paint
45.7x35.6x 10.2 cm

Courtesy Preteen Gallery,
Mexico City

P28
C2)
20145
THAHLRRALA -
63.5 x 61 x 3.8 [E

Latex and velvet on linen
63.5x 61 x 3.8 cm

Courtesy Joe Sheftel Gallery
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Performance

Dimensions and materials
vary

Courtesy the artist

P.160
(AISIZ) , 20155, KB

Muscle Memory

2015

Performance
(Sculpture by Przemek
Pyszczek)

Courtesy Peres Projects,
Berlin
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